glass. The second type is the so-called 'Pinchbeck' paperweight in which the design is worked on a metal plate onto the front of which is fixed a glass dome. This type will not be considered further in this article.
HISTORY
The history of the production of glass paperweights is obscure as is the history of glass making, the latter being traceable back to the fourteenth and fifteenth centuries B.C. Though the idea of the glass paperweight originated in Venice the main decorative element, the millefiori cane, which ensured its popularity, was Egyptian in origin. The first glass paperweights contained ceramic figures in the form of animals or portraits ( Fig. 1 Modern (1970) (Fig. 2) (Fig. 3) .
To (Fig.  3) , or lace or muslin made up of fragments of filigree twists (Fig. 2) or carpet ground which is produced by close set sections of identical millefiori canes. Overlays, already described as covering the surface of the paperweight, may be made up of one, two or three layers of opaque glass or even clear glass which may be coloured in which case it is known as 'flash'. All paperweights covered in coloured overlays must have facets or windows cut in the overlay to display the design within. The facets are on the top and around the sides. Paperweights with clear glass domes are frequently facetted too (Fig.   1 ). The facets increase or decrease the apparent size of the internal motif and also produce fascinating reflections.
The millefiori canes have many features. They may have finely serrated edges, the number of serrations varying from factory to factory but some were specific to individual factories. Canes which identify the factory in which the paperweight was produced and the date of manufacture were sometimes included in antique paperweights, the commonest dates being 1846, 1847 (Fig. 2) (Fig. 4) (Fig. 4b) .
Representational paperweights are so called because their motifs represent flowers (Fig. 3 
